







Love and Society in Othello 
Makoto HOSOKA W A 
論文要旨 Othelloは， Shakespeareの「愛の悲劇」の中では， 理想の愛と現実の愛を交錯させ
ている点で特異な作品と言える. OthelloとDesdemonaの理組、的な愛は反社会的であって，それ
を成就するには Desdemonaのように社会を断念せぎるをえない. しかし，放浪の武人 Othello
は愛を契機に社会に入ろうとし，醜い現実に蝕まれ，不幸にも理想、の愛を破壊してしまう。本稿で
は，反社会的な愛を社会と調和させようとして失敗した Othelloの悲劇j性を解明していく.
D. Wilsonは，彼の名著 TheEssential Shakesβeare 
の中で，“As Shak巴speare's tr旦gic imagin昌tion
deepened， itcame to dwell less and less upon 
faults of character and more and more upon the 


























会の中に入ろうとするが， Desdemonaの方は p 逆l乙，
社会の外iζ出ょうとすることである@
Oth. But that 1 love the gentle Desdemona， 
1 would not rny unhoused free condition 
put into circurnscription and confine 
For the sea's worth. (l司2.25-28)
ここで明らかなようにp それまで諸国を政浪し，社会と
いう“circurnscriptionand confine" Iこ束縛されたこ










Othello is .. by far th巴 mostrornantic figure 
arnong Shakespeare's heroes. .ー....・Hedo巴snot 
belong to our world， and he seems to enter it 






.he comes to have his life crowned with 
the final glory of love， a love as strange， 
adventurous and romantic as any passage of 





















Oth. My services which 1 have done the 
slgnlOry 
Shall out-tongue his complaints. 'Tis yet to 
know--
Which， when 1 know that boasting is an 
honour， 
1 shall promulgate-一1fetch my life and 
being 
From men of royal siege; and my demerits 
May speak unbonneted to as proud a 
fortune 
As this that 1 have reached. (1. 2. 18-24) 
My parts， my title， and my perfect soul， 

















Bra. ・…….andshe-一 inspite of nature， 
冥
Of years， of country， credit， everything一一-
To fall in love with what she feared to 
look on! 
It is a judgement maimed and most 
imperfect 
That wi1l confess perfection so could err 



















in the b邑ginningof the seventeenth 
century， itwould be something monstrous to 
conceive this beautiful Venetian girl falling in 










(白)が彼の本当の顔(つまり臼)だと言う (1 saw 







Des. That 1 did love the Moor to love with him， 
Othelloにおける愛と社会 9 
My downright violence and scorn o[ [ortunes 
May trumpet to the world. (1. 3. 248-50イ
タリックス筆者)
Samuel Johnsonが指摘しているように，“viol巴nce"




決定的な差であって， Cyprus に赴く時， Othelloは
Oth. Most humbly therefore bending to your 
state， 
1 crave fit disposition for my wife， 
Due reference of place and exhibition， 
With such accommodation and besort 









Des. ・・・ ...if 1 be left behind， 
A moth of peace， and he go to the war， 
The rights for why 1 love him .are bereft 
me 
And 1 a heavy interinl shall support 
By his dear absence. (1. 3. 255-59) 
元元 Desdemonaは， Othelloの騎士道的姿，冒険的生
活に心がヨ!かれて彼を愛するようになり (Sheloved 
me for the dangers 1 had pa8sed. Ibid. 167)，その
結果Othelloが反社会的な存在ということで，父も友も
社会も捨てざるを得なくなったのである.
Emil. Hath she for8ook 80 many noble matches， 
Her father， and her country， and her 
friends， 








の事は， Desdemona に対する Otelloの愛が彼に対す
る Desdemonaの愛よりも弱いということを意味しな
い.彼にとって Desdemonaの存在は，“when1 love 
thee not/Chaos is come again" (3. 3. 92-93)とい
うように宇宙秩序の中心であったし，彼の生命の源でも
あった (Thefountain from the which my curr巴nt






Oth. And heaven defend your good souls that 
you think 
1 wi1l your s巴riousand great business scant 
For she is with me. No， when light-winged 
toys 
Of feathered Cupid seel with wanton 
dullness 
My speculative and officed instruments， 
That my disports corrupt and taint my 
business， 
Let housewives make a skillet of my helm 
And all indign and base adversities 





















Iago. Preferment goes by letter and affection， 
And not by old gradation， where each 
second 








をもっていると考えるべきだろう e というのも Cassio
は“arithmetician"にすさなくてB
Iago. One Michael Cassio 
That never set a squardon in the field， 
Nor the division of呂 battleknows 
More than a spinster 
..mere prattle without practice 




























































motive-hunting of motiveless malignity"8を見fこ.
また F.R. Leavisは "heis not much more than 



























なくなる.W. Ernpsonなどは彼の中に “the Clown 
in R色volt"像を認めているのであって 11King Lear 
の Foolのように人を教育する役割の道化もいることも
また事実であるから，OthelloとKingLearの時代的，
主題的類似性を思えば Shalぽ spear巴が Iagofここっ
そりと Foolの面影を与えたとしても十分合点がいく司





Iago. 1 know our country disposition well; 
In Venice th巴ydo let heaven see the 
pranks 
They dare not show their husbands; their 
best consci己nce
Is not to leave't undone but keep't 
unknown. (3. 3. 203-06) 
ここで Iagoは， Desdernonaが Othellofこ隠れて不
貞をはたらく女であることを隔示するために，その例証




いう障を醜悪な社会という貞夫と ~U乙信じ始める ζ とに
なる。
Iago ・0・0 ・....to be bold with you--
Not to affect rnany propos剖 rnatches
Of her own clirne， complexion， and degree， 
Where~to we see in all things nature 
tends一一一
Foh! one may srnell， in such， a will rnost 
rank， 
Foul disproportion， thoughts unn旦tural
.though 1 rnay fear 
Her will， recoiling to her better judgernent， 
May fall to rnatch you with h巴rcountry 
forrns， 
















eare の作品中， “the strain of sex-nausea which 








あり，“all qualities. with a learned spirit，jOf 




Iago. It (1ove) is rnerely乱 lustof the blood and 
a perrnission of the will 
. These Moors are changeable in 
their wills.'ー
The food that to him now is as luscious旦S
locusts， shall be to hirn shortly as bitter as 
coloquintida. She rnust chang巴 foryouth: 
when she is sated with his body， she will 















町 .youare pictures out of 
doors， bells in your parlours， wild-cats in 
your kitchens; s旦intsin your injuries， 
devils being offended; players in your 
housewifery， and hussi己sin your beds 









Emil. But 1 do think it is their husbands' faults 
If wives do fall. Say that they slack their 
duties 
And pour our treasures into foreign laps， 
Or else break out in peevish j巴昌lousi巴s，
Throwing restraint upon us; or say they 
strike us， 
Or scant our former having in despite--
Why可 W 巴 havegalls， and though we have 
some grace， 
Yet have we some revenge. Let husbands 
know 
Their wives have sense like them: they 
see， and smell， 
And have their palates both for sweet and 
sour， 
As husbands have. 
And have not we affections， 
Desir己sfor sport， and frailty， as men have? 
Then let them use us well: else let them 
know， 
The ils we do， their ils instruct us so. 

















Des. Beshrew me， if 1 would do尽ucha wrong 
for the whole world. 
Emil. Why， the wrong is but a wrong i'th'world; 
and having the world for your labour， 'tis 
a wrong in your own world， and you 



















Oth o curse of marriage， 
That we can call these delicate cre旦tures
ours， 
And not their appetites! 1 had rather be a 
toad， 
And live upon the vapour of旦 dungeon，
Than keep a corner in the thing 1 love 
For others' us巴S町 Yet，'tis the plague of 
great ones; 
Prerogatived are they less than the b且se;
'Tis destiny unshunn昌ble.like death : 
Even then this forked plague is fated to us 
When we do quicken. 











Lear. When we are born， we cry that we are 
come 













Oth. It is the cause， itis the cause， my soul 
Yet she must die， else she'll betray more 
men 
o balmy breath， that dost alrnost persuade 
Justice to break her sword! 
1 must weep， 
But they ar巴 crueltears; their sorrow's 
h巴avenly:
It strikes where it doth love. (5. 2. 1-22) 
Oth. 0 perjured woman! Thou dost stone my 
heart， 
And mak'st me call what 1 intend to do 







に分かれていて， F. R. Leavis等， Othelloに好意的
でない人々は“時!f-deception"工法として彼の欺鵬性を批
難し，一方19世紀の S.T. Colcridgeゃん C. Bradley 
は正義の士としての Othelloを高くL評価している.
Coleridgeは，嫉妬からでは止し“thebelief that 
she， his angel， had f品llenfrom the heaven of her 
native innocence"15から Othelloは Desdεmonaを
殺したのだとみているし， Bradleyは，
The deed he is bound to do is no murder， 
but a sacrifice. He is to save Desdemona from 
herself， not in hate but in honour; in honour， 









Oth An honourable murderer， ifyou will; 
For nought did 1 in hate， but al in 

















Oth. 1 will chop h訂 intomesses-cuckold me! 
(4. 1. 199) 
Oth. Thy bed lust-stained shall with lust's blood 




















Oth. ・・・・・・・・・・・・ ..0， now for ever 
Farewell the tranquill mind! farewell 
content! 
Faγewell the plum品dtroops， and the big 
wars 
That make ambition virtueー 0，farewell! 
Farewell the neighing steed and the shrill 
trump，. 
・Othello'soccupation's gone! 
























..an old black ram 




Des. 1 hope my noble lord esteems me honest. 
Dth. 0， ay; as summer flies are in the shambles， 
That quicken even with blowing. 




o thou public commoner! (4. 2. 74) 
1 took you for that cunning whore of 
Venice 
























Oth. .......... .Then must you speak 
... .of one whose hand， 
Like the base 1ndian， threw a pearl away 
Richer than all his tribe; of one whose 
subdued eyes. 
Albeit unus剖 tothe melting mood， 
Drop tears as fast as the Arabian trees 
Their medicinable gum-Set you down this; 
And say besides， that in Aleppo once， 
Where a malignant and a turbaned Turk 
Beat a Venetian and traduced the state， 
1 took by th'throat the circumcis剖 dog








で自殺をするのである.F. R. LeavisやT.S.Eliotは， ζ
れを現実逃避の“self-approvingself-dramatizationぺ




を向けているのであり(“he excutes justic巴 on 










Oth. 1 kissed thee er巴 1killed thee: no way 
but this， 





















かったのではないか.彼には現実は “this stage of 
fools"であわ れfoulis fair， fair is foul"なのであ
る。 どんとE絶対的で純粋な愛も徐徐に汚れてゆき相対イじ
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